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| Power Not 
Consistent With 
BYU Mission 


_ by Michelle Youtz 


. At BYU, students have never been of- 
fered a decisive role in administrative 
policy. “[Student] power at BYU would 
be an impractical situation,” according to 
Reed DeMordaunt, service sub-commit- 
tee chairman and former executive vice- 
president of ASBYU. He continues, “. .. 
power would only be possible if every 
student understood the mission of BYU.” 
Despite the fact that state-owned and pri- 
| vately-owned schools place a certain 
_ degree of mandate power with the stu- 
dents, BYU continues to refuse to grant 
legislative ability to the student govern- 
ment. 
| DeMordaunt has visited the University 

of Wisconsin at Madison in order to 
evaluate their student government. Wis- 
c onsin, unlike BYU, possesses a mandate 


ake the Board of Trustees to court if they 
_ so desire. DeMordaunt believes that U of 


_| Wisrepresentative of other state schools. 
It can be argued, however, that a state 
school should not be compared to private 
| religious schools because of their diverse 
interests. 

DeMordaunt said that “most private 
schools have a limited student organiza- 
tion, basically a glorified high school 
| student council.” However, Notre Dame, 
a highly respected Catholic university 
| boasts high student involvement and in- 
fluence. According to Laurie Bink, Notre 
| Dame student body vice president, their 
| Student Senate communicates with the 
~ administration informally on most issues, 
but seeks approval only on major issues 
| suchas achange in the constitution. Their 
- Campus Life Council is formally recog- 
@ nized and extensively supported by their 
| Board of Trustees, meaning that they 
| usually agree, says Bink. 


el | 


forces that are composed of various ad- 
ministrators and students. Bink says that 
the task forces have “a big say in admin- 


please see Power on back 
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. The students have the ability to 


__ The administrative president of Notre 
Dame has recently established five task — 
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Gulf Escalation Risk Analyzed 


Tuesday, September 22 marked the sev- 
enth anniversary of the Iran-Iraq war. It also 
signified the failure of the UN’s first Gulf 
peace initiative as Iranian President Ali 
Khamenei promised to prolong and inten- 
sify the conflict in his address to the U.N. 
General Assembly. The second peace ini- 
tiative was tentatively accepted by both Iran 
and Iraq at the end of last week. 

However, Khamenei’s promise should 
not be discounted. No agreement has been 
reached, so the risk of escalation is still very 
real. There are three levels at which the 
conflict could expand. First is regional, be- 
tween Iran and presently neutral Gulf states; 
second is extra-regional, between Iran and 
the U.S.; and third is between the superpow- 
ers. Itis important to assess the volatility of 
these three points of conflict. 

Thomas Schelling of Harvard University 
has written prolificly on the subject of con- 
flict escalation. A model based on his work 
is useful in analyzing the volatility of con- 
flict in the Gulf. The model consists of five 
inter-related perspectives. First, the degree 


of resolve is assessed for the nations: in- 


volved. The second perspective analyzes 
Nations’ perceptions of opportunity and 
threat. Third, the degree of misperceptions 
is assessed. Fourth is the quality and quan- 
tity of communications between the govern- 
ments involved. Finally, rationality of lead- 
ers is assessed. These perspectives apply in 
varying degrees to the potential conflict 
situation brewing in the Gulf. 


Regional 

The Iranians are heavily committed to 
ideological domination in the Gulf as evi- 
denced by their continuing efforts to spread 
Islamic fundamentalism. However, Iranian 
leaders percieve a U.S. threat of retaliation 
that may outweigh any opportunity to 
spread influence through escalation beyond 
the current level of terrorism and govern- 
mental sabotage. Nevertheless, Iranian 
gunboats attempted to attack a port shared 
by the Saudis and Kuwaitis earlier this 
month. The attack was thwarted by Saudi 
war planes. Although there is cause for 
alarm, this incident is probably not indica- 
tive of future Iranian military actions. 

This attack may, however, indicate Ira- 
nian misperceptions of Saudi resolve to 
defend themselves. The Saudis aided in last 
month’s U.S. seizure of an Iranian mining 
boat; they are clearly taking sides against 


Where is Our 


ARTS & LEISURE 
A Visit With 
Wynton Marsalis 


by Eric Bawden 


Iran. Iran’s failure to correctly assess Saudi 
resolve could increase the risk of escalation, 
but only marginally. 

While regional diplomatic ties remain in- 
tact, there is no serious communication be- 
tween Iran and other Gulf states. Diplomatic 
relations between Iran and the Gulf Coopera- 
tion Council are generally antagonistic. This 
serves to fuel misperceptions and adds to esca- 
TE SSE REE EP SE EET TT) 

please see related interview on 
next page 


latory pressures. But these pressures will 
probably not overcome Iranian fears of U.S. 
retaliation and neutral states’ resolve to re- 
main apart from the Iran-Iraq war. 

Dan Peterson, a teacher of Near-Eastern 
languages at BYU, maintains that it is pres- 
ently difficult to assess the rationality of the 
Iranian government. However, he maintains 
that it is unlikely that Iran will extend the con- 
flict beyond Iraq. 
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U.S.-Iranian 

Iranian rhetoric portraying the U.S. as “the 
great Satan” indicates a strong ideological 
commitment to resist U.S. presence in the 
Gulf. Khamenei has vowed to retaliate in 
response to last month’s U.S. seizure of the 
Iranian mining boat. He declared that the 
attack on the Iran Ajr “‘is the beginning of a 
series of events the bitter consequences of 
which will not be restricted to the Persian 
Gulf...I declare here unambiguously that the 
USS. shall receive a proper response for this 
abominable act.” 

Given these threats, Iran will most likely 
choose to initially retaliate with terrorism 
outside the region. A military base in Europe 
or even America would be a more likely 
target than a frigate or battleship presently 
deployed in the Persian Gulf. 

Misperceptions would probably play a big 
role as these attacks would likely be per- 
ceived by the U.S. as a definite escalatory 
action by Iran, regardless of whether the 
terrorism was sponsored by Iran. Any dam- 
age inflicted by terrorism would probably 
incite a response similar to the U.S. bombing 
of Libya following the Khaddafi-sponsored 


please see Escalation on 
back page 
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Gulf Conflict: An Iranian Student | 
Speaks Out 


by Mason Barlow 
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Student Review is an independent student 
publication dedicated to serving BYU's campus 
community. It is edited and managed by student 
volunteers: BYU students from all disciplines are en- 
couraged to contribute to the Review. 

Opinions expressed are those of individual 
authors and do not necessarily reflect the views of 
the publisher, the editors, Brigham Young University, 
or The Church of Jesus Christ of Latter-day Saints. 

Student Review is published weekly during 
Fall and Winter semesters and monthly during Spring 
and Summer Terms by Student Review Communica- 
tions Inc., William James Kelly, president. 

If you are interested in becoming involved with 
Student Review, please write or telephone: 


P.O. Box 7092 
Provo, Utah 84602 
(801) 377-2980 
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4 THE BOYS OF LITER, ARE ALREADY 
DOWN! 


OF COURSE, NOW THAT HE'S OUT 
OF THE RACE, THERES NOPOINT 


IN RETELLING THE STORY OF f 
WE 7 


“The movie theater in Rasht was set afire, 
and many people were killed. If I had gone, 
I probably would not be here today.” The 
summer of 1978 witnessed the turbulence of 
student violence and the shouts of revolutions 
in the streets of Tehran. Iran has since 
experienced the overthrow of a monarchy 
and the rise of Islamic Fundamentalism. For 
the past eight years, the tragic Iran-Iraq War 
has shed the blood of countless numbers. 

Vahid J., an Iranian student studying here 
at BYU, witnessed many of these events. Born 
in Tehran in 1964, Vahid fled his country in 
1978. He attended high school in California 
and Ricks College before arriving at BYU for 
this his junior year. Through his father who 
served the Shah as the president of Bank 
Omron, he holds an unique perspective about 
the American legacy of involvement in Iran 
and the war with Iraq. 


SR: What are your feelings about the Iran- 
Iraq War? 

VJ: Iraq has always been jealous of Iran 
because they don’t have much land. When 
Iran was Ancient Persia, it took up mostof the 
Middle East. Iraq thinks itis unfair and wants 
more land. Through their greediness, they 
would come over to cause problems. During 
the Shah...the United States helped out sup- 
plying and training us. Now, the U.S. is 
blaming it all on Iran and helping Iraq be- 
cause they are trying to get rid of Khomeni. 
Iran considers this unfair because Iraq started 


the war. And now Iran is fighting back with 


almost no means whatsoever. 


SR: Hasn’ tthe U.S. been buying oilfromIran 
for most of the war? 

VJ: The United States will do anything to get 
what it wants. If they must be friendly with 
one country and pretend they are angry with 
another, they'll do it. It’s ridiculous. When 
the Stark was hit by an Iraqi plane, they 
blamed the Iranians. 


SR: Inthe midst of a stalemate with Iraq, why 


Doonesbury __ BY GARRY TRUDEAU 
OKAY, LET'S TAKE A LOOK AT AND THAT DOESN'T EVEN INCLUDE 
THE C CCHARACTER SCORE - PAUL LAXALT, WHO D-D-DIPN'T 
BOARD! ITS ONLY OCTOBER, AND 


SUSPEND HIS CANDIDACY FOR. 
CHARACTER REA 


OH, WHAT THE HECK! 1983: 
LAXALT GOLFING PARTNER. 
AL DORFMAN |S RUBBED OUT 
IN A SUBURBAN PARKING LOT.., 


does Iran risk alienating themselves further 
from the world community? _ 

VJ: Iraq has a deep fear of the U.S. ever 
supporting Iran again. Iraq is determined to 
make Iran so angry that they put themselves 
in the hole. Iraq will get what they want, full 
support from the United States and other 
countries to help them annihilate Iran and 
eventually get some land. 


SR: Would Iran stop if Iraq admits guilt for 
Starting the war and accepts original bor- 
ders? 

VJ: I doubt it. Iraq would never agree to 
settling on the original borders. They would 
say that’s unfair. It has gotten to the point 
where both countries will need to be annihi- — 
lated. It is sad. But the Iranians [brought] it 
on themselves by accepting the Ayotollaand — 
the Iraqis [brought it] on themselves for start- _ 
ing all the bloodshed. They will pay for it by — 
more of their blood. Maybe the United States — 
will get so sick of what is going on between — 
Iran and Iraq that it will level sanctions on 
both countries to force them to stop ening 
But then again there will always be someone 
to sell them arms. Well, the United States — 
says, “We won’t do this and we won’t do 
that,” but then there is Oliver North who — 
says, “We [have] got to do this and we thavelg 
got to do that.” 


SR: Can you describe the Iranian community 
in the Utah Valley? 

VJ: The Iranians here are not very vociferous — a 
because they know better. Right now every- _ 
one is ina touchy mood. Iran is not as strong 
as they were before the war started. They are 
upset with what is going on, but they dort: 
have a solution. They don’t want the Shah, 
and they don’t want the Ayatolla. They want 
to go home; they want to see their relatives. 
But they can’t do that. Not to say Iran is — 
closed, you can hop on a plane and go back. 
Butif you are at the age where youcan gointo — 
the military, they will take you. Forme, I’m — 
Mormon. I’m sure Iran would find out about — 
that through one of my relatives, if ever went. 
back. The Ayatolla would usually give & 
people favors for turning [other] people in. 
Well, maybe not me because I’m just a kid. — 
But my dad would surely be nailed because — 
he was so high up in the Shah’s regime. 


SR: This reminds me of Orwell's 1984. 
VJ: Yes, it’s pretty sad. 


Sr 
SR: Do the Iranians at BYU socialize as an 
unit or do they extend their friendships to the” 
greater student body? . 

VJ: I see them in groups, they are not very 
vociferous. But back in California where I J 
went to another college, the Iranians were 
loud and passing out pamphlets. Here at 
BYU [ have not seen any. I’m sure there isa 
club. If there is such a group, I don’ t partici- 
pate because a lot of itis propaganda. 


Seer 


SR: Is there anything else you would like to 


“comment on? 


VJ: The American people have to realize thas 
all they see on television isn’t true. The 
media propaganda is unbelievable. Being 


involved in radio as a disk jockey and major 
ing in communications, I see how much 
media exaggerates. They play an important 
role, but they over do it. If every journalis 
was honest, we would have very boring ne 
Even if you have an honest and sincere jo 
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Decorative Maiming: Pioneering the Fashion Frontier 


by Yolanda Washington 


; 


I was noticing a lot of people wearing glasses 
on campus this semester. More than usual. I was 


alarmed, thinking that perhaps there was some 


sort of health problem going around, some bug 
that attacks you right in the eye. Fortunately 
though, another timely article in the Daily Uni- 
verse set the record straight for me. Glasses are 
now hip. 

Things sure have changed. Wasn’t it only a 
few years ago that people would have rather 
tripped down five flights of stairs than be seen in 
specs? In fact, it doesn’t seem like that long ago 
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discreet, arash is a fashion statement that lets the 
“real you” shine through. 

Another sure way to reserve yourself a spot 
on this semester’s social register is by promoting 
tooth decay. Anyone can do it. You may even 
be off to a good start already. Bad teeth make a 
great conversation piece. Couple that with a 
tasteful case of bad breath and you’ve got an 
ensemble that’s sure to make *em take notice. 
Try gold caps and garlic, braces and broccoli, 
gingivitis and gin and tonic. Again, don’t be 
afraid to be yourself. There’s so much room for 


that a large percentage of the student body was ee experimentation. Try out several combinations 
getting knocked off the jungle gym and called to see which one says it best for you. 

“four eyes.” It’s nice to see that people have FOR THAT Lastly, we all know that gals like Twiggy 
become so compassionate in accepting the handi- Ore TH E 60 's TH, Ro WBAC K: JOHN LEWN OM belong in the same bin as skinny ties and all the 


caps of others, compassionate enough to want to 


CRAZY LIBERAL 


other MTV clothing (You gave up shopping at 


join in on all the fun. Big of them. LOOK. Chess King semesters ago). Yeah, bigger IS 
Anyhow, this trend is a swell one—I’m better and you know it. Make some waves with 
hoping that it will flourish. Why stop there, you THE MORE that “broad in the beam” look. Show ‘em all 
know? If you can both lend charitable moral Oe) TH E ORGA Nie CHEAIST: as x: : Z Fi Lice who’s really a fashion heavyweight. 
oe ee ae eds : Snead Ae en. people S le 
_ the same time, go for it, dude! Branch out by isn’t enough: you need to get there first. But, i 
_ pioneering fashions. Exploit other social stigmas GETS THE you fear your roommate may have a headstart on 


| 


and get yourself lookin’ like a million bucks. 
Why be content with just wearing glasses? 

Everyone’s already got glasses, anyhow. You 

need to go for some dazzling but tasteful one- 


_ upmanship. A glass eye may be just the thing for 


you. They’re available in a variety of shades and 


_ fits and usually don’t cost much more than that 


_ pair of horn-rims you had your eye on. For once 


x 


you can afford to have the first one on the. block. 


AZZ THE PRINCESTER: 


© © ME VTIMATE IN FAKE EYEWEAR : 


FOR THOSE VERY SPECIAL OCCASIONS WHEN 


HIGH SCHOOL GIRLS 
EVERYTIME - 


THAT FIRST GLANCE MEANS EVERYTHING / 


SR art by Julie Stonebraker 
__ Cometo think of it, you don’t need to restrict your fashion 
aeacmenis.(o merely eyewear and the scholarly look. There 
plenty of other social stigmas that you could borrow from. 


Not all decorative maiming need be done by done mail 
order or at the shopping mail, either. Many quite flattering 
forms are easily cultivated in your own home. For example, 


you, help is available. Lipo-injection clinics are 
popping up all over Provo. At the same time, 
other reduction salons you already know and 
trust, like Electric Leach, are cashing in on their 
already existing lipo-suction capital by expand- 
ing into the booming lipo-injection market. 
They can help you beef up your fall look, no 
matter how thin your wallet or your waistband. 
Sign up and start putting on those precious 
pounds today. 

Now, decorative maiming, admittedly, isn’t for every- 
one. This could be a good time to take a personal inventory 


and decide in which areas of your life Mother Nature has sold 
you short. Are you truly the kind of person society wants you 
tobe? And whatare you doing to help those on the outside feel 
just a little more “in”? If answering these questions is 
difficult, decorative maiming may be for you. The maimed 
look will give you a new lease on life, winning you the friends 
you thought you’d never have, and declaring to the world, “I 
care, and dare, to wear the very best.” 


Prosthetic limbs, for example. If the maimed look is more 
| “you,” don’t be afraid to add some zing to your wardrobe. 
| They may be a bit more forward than a simple glass eye, I'll 
_ admit, but where’s your sense of adventure? (That’s one thing 
| you don’t want to lose!) “Limbs” can be purchased in just 

about any locale and are priced to fit just about any budget. 

You can choose from the top-of-the-line model to the eco- 

nomical “woody,” which is still flirty, but at a fraction of the 

price. 


who’s crazy enough to think that clear skin is anything more 
than just another passing fad? Between you and me, zits are 
it. A few simple dietary supplements can turn you almost 
overnight into a star-spangled beauty. ; 

Orif you think a simple case of acne vulgaris has “already 
been done,” you might want to take a rash or some cold sores 
for a test run. Rashes are fun because they don’t need to 
confine themselves to a particular part of the body. Be 
creative. Provoke them wherever you feel inspired. Brassy or 


Editor's Box 


We’d like to thank everyone who helped us with the second annual Student Review float in the ASBYU Homecoming Parade. In case 
you missed it, this year’s theme was “Student Review, a Dream Come True.” We pulled a bed along the parade route and passed out copies 
of SR in our pajamas. 


Last week’s SR Advisement Center created some interesting conversations at SR. It wasn’t meant to offend any Idahoans. Several SR 
staff members hail from Idaho while still others have even considered visiting the Spud-eye State. We didn’t mean to tarnish Idaho’s image. 


Speaking of Spuds, we at SR have come to the conclusion that Kirby Puckett of the Minnesota Twins is actually the “Real party animal” 
— Spuds MacKenzie. Why would a rich and famous star like Spuds moonlight as a pro baseball player? We don’t know why! 
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Tuesday, October 20,1987 
7:00 PM ELWC East Ballroom . 


Dr. Aidia-Marie Miller, 
& Director of the Food and Shelter 


Coalition Center. 


Friday, October 23, 1987 


Greater Tuna, a play by Jaston Williams, Joe Sears ane Ed Howad: A satire of small-town America sane Ton Dunc i 


and Dane Allred. 


CAMPUS LIFE 


“TLOOAMELWC315° 


Wulf E. Barsch, oo 

BYU Professor of Art 
" Our Control over theEnvironm  . 
How that Relates to Human Rights. _ 


7:30 PM ELWC 373 © 


_ Martin Gardener, 


Professor of Law, University 0 Of 
Nebraska 


ee D sRightsandtheLaw.” Me : 


All lechires and Presenting = are free 


Sponsored by: 


The colleges of Fine Arts and Communications; Family, Home and Social Sciences; Education and Humanities; 


ASBYU Academics and Response. 


For more information call Gena at 374-1935 or Allen at 375-7919 
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When wef 
came to BYU our 
freshman year, we 
were taken aback fa 
by the level of 
fashion sense that e G 
thrived among the nro 
‘student populace. Are RST 
‘Dressed in what S/N 
we thought to be 
the ultimate in 
fashion, we were 

overwhelmed by 
‘the eloquence of ,>'° 
‘the fine dressers | 9°3°° 

that graced the 
campus. Disap- 
“pointed with our 
wardrobes, we 
were determined ZV 
to decipher the SR art by Brian 
secrets of the fashion elite. 
In the three years since, we have spent 
long hours observing the rise and fall of 
various trends. The Madonna look, neon, 
paisley, and the two-for-thirty-dollars 
_ Forenza sweaters have all met the same ter- 
ible fate—price riots at Provo’s finer cloth- 
ing outlets. Although it was difficult for us, 
- wenow understand why these classical styles 
had to be destroyed: to make room for the 
- more original fashions of today. 

We have, therefore, undertaken this at- 

tempt to help other poor souls who may not 
share our fashion understanding and wis- 
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Coupon expires 10/30/87 
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Single Tans Regularly $3 
Ruva Tans $1 extra 


HOURS: 
M-F 8am- 10:30pm 
| SAT 9am- 9pm 
| SUN 4pm- 8:30pm 
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A Passion For Fashio 


by Michelle Taggart, Dawn Sollenbarger, and Matt Yarro 


HUTS 


NO APPOINTMENT NECESSARY 
UTAH'S FINEST AND LARGEST 


SOUTH OF BYU CAMPUS 
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Patisserie 
(patis'ri) n. 1. French, for 


a Pastry place you go to buy 
that sort of stuff. 


Delicie-Internationale 


Sr Sr ae ee ee 


B dom. In order to 
¥ accomplish this, 
we have com- 
piled the follow- 
ing list of fashion 
categories. 


IVY-LEAGUE 
WANNA-BE 
Until our so- 
phomore year, 
we were con- 
ee vinced that there 
were transfer stu- 
dents from the 
/ nation’s top aca- 
4 demic institu- 
tions at BYU. 
«We soon found 
St® that we too could 
belong to these 
prestigious ranks by merely purchasing our 
very own Yale or Harvard sweatshirt at the 
Footlocker located at the nearby posh Uni- 
versity Mall. The illusion would not be 
complete without the burgundy attache, 
Franklin Day Planner, horn-rimmed glasses 
(prescription or non), and BMW 325 E. The 
big giveaway to this big fashion facade is that 
the cars usually bear Utah plates. 
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Deli ¢ Patisserie 
Portable Picnics 


Provo Town Square « Provo, UT? 
_ OPEN EARLY + OPEN LATE 
The "SomePlace Else” You've Been Looking For 


please see Fashion 


on next page 


GET THE 
PERFECT 
TAN 


The Cool Way ! 


Summer "83 
Internsnips 


Tans for $2 
before noon 


Come in for a tan before noon Switzerland 
and pay only $2 Germany 
ay France 


Belgium 
Finland 


$35.00 


Your choice of Free 
Frisbee or Football 


improve a language-experience a culture 
earn college credit/internship paid 


ORIENTATION 


THURSDAY, OCTOBER 22 
11 a.m. in 251 TNRB 


RUVA 
SYSTEMS 


TANNING SALON 
375-6885 
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Pizza! 
ANY WAY YOU WANT IT 
JUST 


$5 ° $7 


MEDIUM LARGE 


TOPPINGS 
INCLUDE: 
Pepperoni 
Olives 
Onions 
Canadian Bacon 
Mushrooms 
Green Peppers 
Sausage 
Pineapple 


GET TWO FOR JUST 


$9 $11 
446 N. 200 W.-°Provo 3/7/-1 1 1 5 


$1 Delivery 
Open til 12:13 


Tommy's Chiliburger with the works 


2 ® 25 tax included 
By GARY LARSON 
vw 


THE FAR SIDE 


You idiot! “Youre getting foo 
close 18 the vocks"L said. “Turn 
the boat" I said.“ Turn the 
boats” “I'l do the steering © 
you said, “Quit worrying |" 
you said..ou sTapid pitihead] 


©1987 Universal Press Syndicate 


THE FAR SIDE 


© 1987 Universal Press Syndicate 


“Julian ... you're cheating.” 
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Fashion from page 5. 


SURF’S UP 

Even in the dead of winter, we find these 
courageous ‘individuals ready to catch that 
perfect wave. Shorts and monogrammed T- 
shirts are the required uniforms for these 
Utahn wave killers. 


Any girl, no matter 
what her style, can be a 
bowhead. 


THE ALMOST-VOGUE LOOK 

Here the object is to try and imitate thou- 
sand-dollar wardrobes as close as possible 
with only a two-hundred-fifty dollar budget. 
The result, as we all know, is disastrous. The 
cracked vinyl and the acrylic balls necessitate 
the buying of even more pseudo-fashions. 
Through replacement costs, these people end 
up with their dream—a_thousand-dollar 
wardrobe. 


JOE BYU/ POST-MISSION DEPRES- 
SION SYNDROME 

These boys walk about school in tennis 
shoes, 501 blue jeans, and Goat shirts. Goat 
shirts resemble Polo except for the fact that 
the jockey is not riding a horse, but some 
other wonder of the animal kingdom (i.e. a 
goat). 

After the mission, the rigid daily dress to 
which they have become accustomed is so 


ingrained in their moral fiber that they con- » 


tinue to wear the frayed white shirts and 
acrylic ties, quasi-proselyting across cam- 
pus. 


POLO OR DIE 
What is the difference between Polo and 


oe TFommys Burgerr he Other Side of Food 


presents... 


PLUS a big order of fries PLUS a Large 20 oz. drink: 


By GARY LARSON 


THE FAR SIDE 


Although their descendants firmly deny this, 
Neanderthal mobsters are frequently linked with 
the anthropological treasures of Olduvai Gorge. 


On 
‘ed 


other brands? To these people, the answer is 
black and white. The brazen horse and rid 
can be found on the chest, galloping across _ 
the outside ankle, or hidden in their BVD’s. — 
To wear anything but Polo would be the — 
equivalent of sprinkling Holy Water on Jim 
and Tammy Bakker. 


BOWHEADS a 
This group transcends all others. Ar 
girl, no matter what her style, can be a bo’ 
head. A bowhead is, by definition, one o} 
those girls who has a cute little fabric bow 
stuck on her head somewhere. They will gc 


clip the bow on the back of their head. 


SKIN PEOPLE 

These people are natural by definition. 
They wear dead reptile skin whenever a 
wherever possible. They adorn themselves 
with alligator-skin shoes, crocodile-skin 
belts, and eel-skin wallets. They wear no 
man-made fibers. 


FASHION DISASTERS ‘ 

Walking fashion disastersare those who 
remind us of fads from yesteryear. Whether 
it’s the stylish Tuxedo T-shirts or John Tra- 
volta gold chains, these people never fail to 
amaze us with their absolute blindness to the - 
fashion world around them. 


Fashion seems to be a lifetime pursuit 
for some people, consuming all their time, — | 
energy, and money. If asked, Calvin Klein | 
or Ralph Lauren would probably define the — 
driving force behind the fashion industry as _ 
a fat pay-check, a summer house in the — 
Caribbean, and dinner parties in the Fall. | 
we here at BYU know the truth—it’s really 
the thrill you feel when you put on your gila- || 
monster shoes and your orange Harvard 
sweatshirt. oe 


4 ty ie 
Be a ee? tae a ae 
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Name That 
Building 


1. THE EYRING SCIENCE CENTER - The 
Eerie Science Center 

And why, you ask, should it be called 
this? Here’salistof reasons: 

1) the swinging torture ball 

2) extinct, fleshless creatures 

3) subzero temperatures 

4) maze-like corridors 

5) science majors 

Thanks to Christine Stone, an eerie per- 
son herself. 


2. THE TREE OF LIFE - “Oliblish” 

It looks like what Jell-o would probably 
look like upon impact with the ground after 
dropping it from a high building. 

Thanks Vaish (were you dropped from a 
high building too?) 


3. THE TWO GROUND FLOOR WIN- 
DOWS ON THE NORTH END OF THE 
LIBRARY - The display cases 

Usually slumbering silently with their 
mouths open, students are unaware that 
they’re on display. 

Thanks to Rachel, areal sleeping beauty. 


5. THEJSB (JOSEPH SMITH BUILDING) 
- The JaS-Bah 

Little do all the students know that in the 
evening when all the doors are locked, the 
religion teachers crank their stereos and 
“Rock the JaS-Bah.” 
Thanks to Alyson, who spends a lot of time 

there. 


lent Review Welcomes: 


CAMPUS LIFE 


NO BONES! 
All Cuts $5 


Monday - Wednesday 
Thursday - Saturday * Women's $8, Men's $6.50 
offer expires 10/31/87 


Lori Manning Gwen Wright 


E 
Sra 
O accessories inclu Y 


Tammy Baker Special 
& Other Makeovers to Match 


ij Hair-Do's too! 
Provo Taylor Maid « 125 N. University * 375-7928 


Jack Healey 


to Provo, Utah 
Monday, October 19, 7:00 p.m. 
_ The Week of BYU’s Human Rights Symposium 


Provo City Hall 
359 West Center St. 


Coordinator of the 
Exectutive Vice- Conspiracy of Hope 
President of a tour featuring: 
Amnesty a Sting 
International in = U2 
the United = Police 
States =i and others 
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Where Is Our Culture? _ 


by Sharon Watkins 


Was it ever cool in your high school to 
say, “I just made first violin in the school 
orchestra!”? I doubt that this position was an 

n” thing to achieve if your school was 
anything like mine. In fact, the orchestra 
members were considered the goobers of my 
teenage society. Everyone in Pelham High 
knew our varsity sports teams were the cool- 
est, and the community knew it too. 

Fortunately, my cultural priorities have 
changed since ninth grade. On the other 
hand, many people are apathetic toward the 
performing arts, while they breathlessly fol- 
low their favorite sports teams to the play- 
offs. Even BYU is guilty of this crime. Have 
you seen anyone waiting all night outside the 
Harris Fine Arts Center in hopes of getting 
Philharmonic or theatre tickets at 5 am the 
next day? Does the bookstore sell “Dance In 
Concert” sweatshirts down by the football 
jerseys? Is there a glass presidential box in 
the De Jong Concert Hall? 

All sorts of important BYU officials 
bring their families to every football and 
basketball game to be found on this campus. 
I’ve even listened to talks wherein they’ve 
presented BYU athletes as paradigms of 
excellence. Have we been told how valiantly 
the concertmaster practiced his entire life, or 
how we should follow the lead actress’s 
example of persistence? Maybe I missed that 
devotional. 

This attitude must not be blamed on 
BYU, though: it’s a nation-wide mentality. 

America’s obsession with sports is flourish- 
ing, while the performing arts are constantly 
battling bankruptcy. Cities throughout the 
country are desperately scraping enough 
public and private donations to keep their 
ballets, symphonies and theatres alive. They 
can’t make ends meet because only a select 
crowd will pay the price of attending fine 
performances, and practically no one will pay 
the price of attending amateur ones. 


Now, Mr. Casey... 


ust correct me if any of these statements are wrong: 
"The CIA knew all about the Iran-Contra scandal... 


SR art by Brian Kubarycz 


American culture is in trouble because the public 
is spending huge chunks of time and money on 
sports while abandoning the performing arts. 


But take a look at sports. Every type of 
league exists: major, minor, community, 
college, junior varsity, intramural, and on and 
on. The demand is there, so the teams are 


there. We need that demand for the perform- 
ing arts, locally and nationally, so the sym- 
phonies, ballets, and theatres will be there, 
too. 


"BIG N’ 


©927 o1sen Commuracerions 


“The President is lazy...’ 


"Ted Koppel’s going to run for President... 
The Ayatollah is moving to Connecticut..." "The cow jumped..." 


My sister is a professional violinist in 
Los Angeles. Two years ago, she became — 
conductor of the San Fernando Valley Sym- 
phony, which was deteriorating in bank- 
ruptcy. In her enormous challenge to bring — 
the symphony out of the red and into the — 
limelight, she began seeking large donations 
and professional musicians to join the or- 
chestra. I asked my sister how she could 
afford to pay the performers when the dona- 
tions were being allocated to previous debts. 
She said she had no problem securing profes-— 
sional musicians because pay or no pay, they 
wanted to play. Frankly, there are just not 
enough symphonies for all the musicians. E 
I just returned from Europe and was — 
amazed at the availability of cultural pro- 
grams—especially i in London. The fact that — 
numerous major dance, theatre and musical 
groups exist is a relieving indication to me — 
that world culture is not dying. However, & 
American culture is in trouble because the 
public is spending huge chunks of time and 
money on sports while abandoning the ie 
forming arts. 
The NFL strike is causing an Americal “ 
uproar because of our dependence on foot-— 
ball. The average salary of these slaving — 
workers is approaching a quarter of a million 
dollars. But the strike isn’t over money they — 
say. No, it’s in the name of freeagency. This — 
free agency would allow players to bargain © 
with and join whichever teams they choose 
Sure. The salaries of the most valuable team 
members would then skyrocket and create 
exorbitant costs for everyone else involved. — 
This is a prime time for everyone to — 
evaluate his priorities. Instead of pone + 
our weekly sports fix, we should book a— 
couple of performances to the ballet, sym- 
phony or theatre. Check out the Harris Fine- 
Arts Center. By supporting the performers of — 
BYU, we can begin to revive our wind = 
culture. ; 


i i et a, 
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Rob Eaton: 


Raise The Flags Ot All Nations 


It’s just a constructive suggestion, really—not a w 
| satirical insight; not a scathing attack on American eth 
| centricism; not even a slam on the administration. Why 
| play the “Star Spangled Banner” and raise the U.S 
| every Monday and Friday, and on Tuesdays, Wednesdays 
| and Thursdays select a country represented by any 
| many international students on campus and play its n 
| anthem while raising its flag? 


Constitution and other events is in no way intended as an 
exercise in national self-righteousness and egotism, but is 
rather a celebration of principles of freedom that have since 
been adopted, in whole or in part, by many governments 
around the world. 
Some students might object to the flags of Soviet satel- 
are’ U:S:-citizens more aware andy, lites being raised, others to the playing of South Africa’s 
ifferent cultures represented here ational anthem. Liberals and conservatives alike would 
help the university as a whole better ‘need to demonstrate their tolerance and ability to appreciate 

World Is Our Campi oe ~ -the good in governments whose policies they do not wholly 
condone. David M. Kennedy, the Church’s ambassador-at- 
large, spoke of the importance of this attitude in his essay 
“More Nations Than One.” 

Ofcourse a second flag pole would need to be erected 
‘so that the UL S. flag could be flown alongside (and appropri- 
ately abové) those of other countries on Tuesdays, Wednes- 

- days, and Thursdays. Some 85 flags would also have to be 
purchased; land tape recordings of the various national an- 
thems procured. The logistics, however, could be worked 
out if the will were there. 

~~ The Church which sponsors our university has become, 
as prophésied, an international one. What could be more 
appropriate as we seek to share the Gospel with all nations 
than to demonstrate our good will by respectfully welcom- 
“ing t on students with such a display. 


: tited ‘Stated, including some from Canada, our 
ne’ ighbor to.the north. Other countries represented 


Mexico, and Ghana. TO See. the 
of these countries would do muvh 


Somewhat aware of them and their 
€ soulents here. from different countries _ 


: Be roerst, Yr cis quite patriotic. Yet th 
| playing of the U.S. national anthem across cai 
| much of its meaning for me, partially bé 
| frequent repetition. It has come to repre 
obstacle to be avoided than a reminder of cc 
| ideals. Perhaps if it were played only on 
r eaidays, US. citizens would be more likely to contemp 


es in the: Middle East and Third 
udents/ 4rom the United States pe 


I wettages and ape ‘as they appreciate 

e the pride an Egyptian student would feel to see. 
| flag. eet respectfully standing still as his national 
| 2. Of necessity, US. ee at BYU would b p 
‘more aware of the international students at BYU. Th 


understand tie our celebration of the signing of the 


Ee : : AS WE ALL KNOW, CHARACTER IF THERE'S ANYTHING WE CAN ACK! CAUGHT P.O. Box 7092 


~ SO! WITH 13 MONTHS 
mene TWO DOWN, 1S A TERRIBLE THING TO WASTE! — ALL AGREE ON, ITS THATIM I quotInG myseLE 
JACKSO! GO WHERE DOI STAND?DOI  AGCCHARACTER! HA! A QUOTING MYSELF: 
HAVE A CHARACTER PP- PROBLEM? — LAUGH A MINUTE FOR JUST COPS, DIDITAGAIN! 
“NO UAY, SAN JOSE ma z= 


Sex Belongs in School 


Dear Editor, 

In the September 30 issue of Student 
Review, an editorial opinion was expressed 
entitled “Put Sex Where It Belongs.” In the 
article Mr. Fox stated that sex education 
belongs in the home where the environment 
is moral and not in the schools where the 
environment is amoral. However, he does 
admit thatitis not widely taught in the home 
and thus concludes in this statement: “I 
think I’d take my chances with the streets.” 


UNIVERSAL PRESS SYNDICATE ©1987 GB Trvdeov 


Doonesbury 


YOU KNOW, WHEN IT COMES TO 
~ CHARACTER DEFENSE, I MUST 


CONFESS TO AN ADVANTAGE: Te. Zs 


70 RECTIFY THIS UNFAIR SITUA- 
TION, ID LIKE TO MAKE AN OFFER 
MY , 


JACK! TIRED OF THOSE RUMORS 
ABOUT CALIFORNIA? LETME PUT 
THEM TOR-R-REST! PAT! WANT 
ME TO SET YOUR MILITARY 
RECORD STRAIGHT ? 

IT'S ONLY FAIR, 


WELL, FOR STARTERS, HAIT 
YOUR "7-T-TALKIN 
ABOUT 


A DIRECT LIFT 
FROM THE “WHO! 


ANY OF YOU PLAGUED BY 
STORIES OF WOMANIZING ? 
TRUST ME TO HANDLE IT 
WITH D-D-DISCRETION, 
JESSE! 


I HAVE HERE THE LAW 
SCHOOL T-T-TRANSCRIPTS 
OF ALL FOUR LADS... 


Street education of sex is far more 
harmful than a school-taught education 
could ever dream of being. Not only is the 
street education going to be more amoral, 
but it is also most likely going to be filled 
with factual fallacies and physiological 
myths. 

Even if the shools are “amoral” (I am 
wary of the credibility of sucha statement— 
especially i in Utah Valley where the Church 
is often areference in the classroom) at least 
a student can learn how diseases are trans- 
mitted and exactly how a girl does get preg- 
nant along with the physical dangers that go 
along with teen-age or young pregnancies. 
With the incredible number of unwed moth- 
ers and teen pregnancies in this state (I 
might add the fact that Utah is leading the 
nation in the area), the problem is obvious. 
There is not enough sex education of any 
kind going on—whether it is moral or 
physical. And if it unfortunately isn’t going 
on in the homes then let it go on elsewhere. 
Let the morals be taught within the religion 
and let the physiological facts be taught in 
the schools. The streets are no place to learn 
either. 


please see P.O. Box 
on next page 
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Birth control is another issue that is 
table. If teen-agers do try to protect them- _ 
selves against a possible pregnancy or dis- 
ease then they are admitting their sin. Inorder — 
for their sins not to be planned, an obviously 


| large number do not take measures of protec- 
Neat ¢€ jits tion. For those who know that any sexual 
an d T hi ings ! involvement is a high probability, birth con- 


trol rather than abortion or unwed pregnancy 
is a far better option. Of course it may be 
rationalization for those who would not oth- 
erwise do it. But if they are that far along in 
their thoughts and desires, the road’s end is 
not much farther. 

AIDS is also a relevant issue in this 
discussion. Itis a reality here in Utah, though 
for some reason there are many who are 
trying tokeep itin the closet. There have been 
cases of AIDS in Utah Valley Hospital. A 
person died from AIDS recently in that hos- 

pital, but nobody hears or has heard about it. 
: They refuse to report it. This I don’t under- 
es stand. AIDS education is vital tothose youth — 
ee i N@hccietn WW) andadults who may be endangered. AIDS is 
SS 4 a serious problem and a serious threat inde- 
pendent of its ability to make the news in this. 
este valley. 
Buy an Official The need for sex education and AIDS — 


prevention is a reality. However inevitable, 


ae d ays it is a.difficualt subject to address. But the 

S tu ent addressing is needed. Though it may be a 
, hard reality for many to swallow, it is better — 

R ev 1 ew to have a knowledge than to be naive. Those 

Se ees who are naive are more apt to fall prey to two _ 

° problems: that of getting involved sexually 
T-Shirt. ’ which may result in disease or pregnancy, — 

and that of falling prey to the propaganda and 


Balloons 


12 for $4.50 
REGULAR PRICE 


$ | O misconceptions of the subjects. 
Karen Farb ee 
226-9497 3 Inquire at 377-2980 Villa Park, California 


CUSTOM COLOR LABS 


2255 N. UNIVERSITY PARKWAY PROVO, UTAH 84604 (801) 375-TECH 


If you cant 
stand your 


problems, 


e | HOUR FILM PROCESSING 
e 2 HOUR SLIDES E-6 


e 2 HOUR BLACK AND WHITE 
e ENLARGEMENTS 

e CIBACHROMES 

e COPY WORK 

e BYU STUDENT DISCOUNTS 


Newest Technology to produce highest quality 
Fiji) FUJICOLOR 
PAPER 
FOR LONGER LASTING COLOR PICTURES 


Next to Chi-Chi's and Albertson's 
COUPON 


PRINT TECH 


CUSTOM COLOR LABS 


2255 N. UNIVERSITY PARKWAY PROVO, UTAH 84604 (801) 375-TECH 


| “$2.00 OFF 


try kneeling 


A public service of this publication and 
FILM PROCESSING COLOR OR The Church of Jesus Christ of Latter-day Saints 
BLACK AND WHITE PRINTS 


LIMIT 3 ROLLS 


© 1984 LDS 
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_ Wynton Marsalis: The Exclusive SR Interview 


__ Wynton Marsalis is the only musician to be awarded a 
jrammy for both jazz and classical music. He has won a total 
six Grammys for his trumpet music, and is only 24 years old. 
lark Tullis, a tenor sax player for BYU’ s Synthesis and Bill 
lly, a jazz piano wanna-be, spoke with Wynton after his 
ecent concert in the U of U's Kingsbury Hall. 


SR: We really enjoyed your playing tonight. 
WM: Thanks. 
SR: We're curious about your upbringing in New Orleans. 
‘You come from a very gifted musical family. How important 
as that? 
WM: It was important to us, being musicians. When we were 
ores up, our family was struggling to survive because my 
er didn’t have a job playing music most of the time. Some 
people think that we were all home practicing or something. 
ut that’s not what was happening. My father was working 
two or three jobs to support all of us. My brother and I were 
_ just trying to develop in music. We weren’t really that good, 
but we were all right for our age. 


SR: When did you start playing? 
WM: I got my first instrument when I was six but I got serious 
When I was 12. 


j SR: What did you get serious in first, classical or jazz? 
WM: Jazz. 


SR: Obviously you had a lot of classical studies as well. 
WM: Yeah, I started studying classical a year after jazz. I 
heard a tape of Maurice Andre and I tried to play like him. 


SR: So was he your first inspiration? 

WM: In classical, yes. In jazz I had Clifford Brown, Miles 
(Davis), Clark Terry. 

SR: T understand it is very important to you to retain the pure 
part of jazz. I mean, you are known to use acoustic sounds 
rather than some of the newer electric sounds and equipment. 
| WM: No, I do use electronic instruments. 

SR: Really? 

WM: The important thing is the playing, the heart of the 
sic—blues and improvisation. If the music doesn’t have 
that in it then it strays too far from the fundamentals. You 
know, it’s strange how people always attack people who are 
‘what they call “jazz purists.” But these same people, given 
what ever traditions and fundamentals that they were taught, 
fundamental values, they don’t want to see those change. 


: Right. 

WM: Whether it’sin their religion or in their philosophy, they 
don’t want to see it change. Something that’s fundamental can 
d all types of variations on it. But if youmess with the fun- 
entals then you have chaos and anarchy. That’s the thing 
t people don’t understand when they embark upon a revo- 
lutionary spirit that they feel is reminiscent of the founding 


by D. Mark Tullis and William Kelly 


fathers, like what happened in the 1960’s. If you want to see 
where that went, just look at those people who protested then 
and check out what they are doing now. 


SR: But aren't there lots of people who like the latest sounds 
in jazz? 

WM: Yeah, that’s cool. Anything you like is cool. If you like 
it, it’s good for you to like. But the only thing that I’m trying 


Mark Tullis and Wynton Marsalis after the Salt Lake concert 


SR photo by W. Kelly 

to do is to make definitions of stuff clear so that future 
generations will know. You know whatI mean? It’s like some 
people like pornography. If you want to check out pornogra- 
phy, I’m not going to stop you. But if you start treating por- 
nographic literature as if it’s of spiritual importance, then you 
have a problem. 


SR: Fortunately we’ re involved in a medium that uplifts. Jazz 
is that medium. When we perform jazz, one of our goals is to 
make the audience leave witha better feeling about life. Is that 
how you feel about it? 

WM: Definitely. It’s spiritual music, man. Spiritual music. 
That’s what you fight to get to, that level. That’s one of those 
rare levels of integrity. It takes years of pain and development 
to really reach that level that you strive for. Once you know 
that it exists, you know that it’s the most valuable thing. And 
itcan’t be bought with money or publicity or notoriety, it can 
only be paid for with pain, the pain that comes with attempt- 
ing to develop understanding. It’s real, it’s not just some 
random variable. 


SR: Where would you say your jazz is going to go in the 
future? 

WM: I don’t know. Right now I’m trying to get more firmly 
rooted in the blues, so I can play with more blues feeling. 


SR: There were alot of blues tunes tonight. Itfelt that the band 
was locked in, there was a lot of interaction, a lot of commu- 
nication going on... 

WM: Yeah, that’s what we’re really trying to develop: our 
blues feeling and our swing. We don’t really swing hard 


A ae for the Jaded 


enough, but we’re working on it, and also playing on the stan- 
dard songs so that we can get aconceptual form. We’re laying 
a better foundation upon which todevelop. And the things that 
we'll develop will be based on the soil of music, rather than 
just be random, speculative, vague attempts to contrive things 
that haven’t been done before. 


SR: That's a good attitude: emphasizing the fundamentals. 
There are a lot of musicians back at school who will appreci- 
ate that. They're struggling, they're working on the same 
things. They'll be glad to know that it goes onevery level, that 
we’ re all trying to master those fundamentals that you cannot 
go away from. 

WM: Blues and swing. That’s the fundamentals of jazz. 
Blues, swing. Swing, blues. And if it’s not swing, it’s groove. 
Swing, swing, swing. 


SR: It would be nice if some of us had already reached your 
level of swing:. . . You've won several Grammys, you've 
recorded many records, how do you handle it when people try 
to put a “superstar” label on you? 

WM: I’m not really interested in any of that. All that is 
incidental. You get publicity for who knows what reason, and 
it could be gone tomorrow. Whatever popularity I get, I just 
want to bring more light on the music and the tradition and the 
legacy of achievement that we’ve left. I don’t care about 
superstar or not a superstar. Michael Jackson and Prince and 
all of them, they’ ve got all that covered. Springsteen, Wham!. 
That’s good, they can have that. Madonna... 


SR: They'll be up and down long before... 

WM: It’s like I tell young musicians all the time. They say 
they want to know how to be known, I say, “You should be 
concerned about how to remain known.” Many people are 
known... 


SR: Anyone can be famous for 15 minutes. 
WM: To remain known, that’s the question. 


SR: What other advice do you have for young musicians? 
WM: Just develop a healthy love and respect for music. And 
don’t try to innovate, just try to play good. 


SR: That's a good point. 

WM: This fake thing thateveryone’s pushing about innovat- 
ing. I mean, everybody’s not an innovator. Everybody’s not 
going to be Charlie Parker. There are many musicians who 
can play. They’renot Charlie Parker, but many can play. Take 
Duke Ellington’s whole trumpet section. Cootie Williams, 
Ray Natts, Clark Terry, Cat Anderson, Charlie Baker, none of 
those guys were Louis Armstrong, but they were all great 
trumpet players, and they contributed a lot to the vocabulary. 
I mean, believe me, they helped to produce Dizzy. Just like 
Manuel Perez, Freddie Kepard, Bob Johnson, King Oliver 


please see Marsalis on page 14 


by Dave Veloz 


I’m not writing to newcomers, to bright- 

ed and bushy-tailed wunderkinds fresh 
from the suburbs who have wallets mysteri- 
sly stuffed every month by an electronic 
ar cycle and appetites that are wholesome, 
pervious, and cavernous. I’m not writing 
to kids for whom every dining experience is 
a promise of romance and epicurean pleas- 
ure, people whose idea of suave is someone 
who can order blackened redfish broiled on 
uite coals and then not eat it because the 
ent is just too much. I am writing to 
who have been here far too long and 
eaten everywhere there is to eat (at least 
or four times) who are fed up with being 


fed. For us, restaurants promise nothing but 
getting full one more time while listening to 
stale conversation, dressing better than we 
ever should, and dropping bucks that could 
be better spent on funions and snowballs. 
We’ve done it all: whitebread festivity at 
Chi Chi’s, intellectualism at La Dolce Vita, 
vegetarian feast at Govinda, jazz and potato 
skins at Basckstage, stuffy neoprovincialism 
at Magelby’s, teddy bear cute at Apple Farm, 
chicken-fried steak misery at Friar Tucks, 
football deliciosa at The Pie, culture shock at 
First Wok, homesick tummyache at 
Tommy’s, Jimmy Osmond redneck danger at 
Rose’s Cafe in London. Don’t forget the fast 
food dives, the four-for-a -dollar hot dogs at 
7-11, the Cougareat, Joe’s Spic and Span, 


Bill and Nada’s, and mall food. 

We have done it all, and we won’t take it 
anymore. All we want is to get it over with, 
to avoid it all: to avoid price, hassle, mess, 
pretense, and jerky people. And have I got 
just the place for you: Five Buck Pizza. 

It’s at 200 West (Freedom Boulevard) 
and about 450 North. It’s tucked in behind a 
computer repair place and a shut down tax 
Office. It’s near the Beehive Clothing Center, 
the State Liquor Store, Sears, and the Armed 
Forces Recruiting Office. The best thing 
about it is that it is small, out of the way, and 
there is no place to sit down inside. All 
they’ve got is cheap panneling and a menu 
that shows Five Buck Pizza is the cheapest 
pizzaanywhere. They do post the Review on 


the wall, and the contrast is charming. This 
place spares no change for quality. Their 
decor is a newspaper. 

Most importantly, the stuff is cheap. It’s 
as edible as any of the other chain store, 
automated pizza places, but there’s a differ- 
ence here. No one smiles or gives you cou- 
pons. You can get your pie and leave just as 
bored, discontented, and smug as when you 
walked in. You’re only out five bucks. And 
hopefully your date is so bummed out she 
won’t talk to you the rest of the night. 


Dave walked away from writing this 
article just as bored, dicontented, and 
e smug as when he started it. 
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ovinda’s 
PURE VEGETARIAN RESTAURANT 


Bish Pe 


LUNCH BUFFET 


Basmati rice, curried vegetables, 
wo soups, homemade dinner rolls, 
complete salad bar 
SANDWICHES 
Avocado Delight, Open Cheese, 


Bheema Burger AND MORE 
Served between 11:00 am and 3:00 


Served between 5:00 pm and 9:00 pm 
¢ VEGETARIAN CATERING 


¢ SANDWICH TAKE-OUTS 375-0404 


* COOKING CLASSES  260N. University Ave., Provo 


DINNER BUFFET 


All of the lunch buffet and 
more, like 
lasagna, vegetarian nut 
loaf, cheese enchiladas, or 


eggless quiche. 


Beat th 
ET 


e Freeze 


Winterize Your Car 
Before the Cold 


iImPORT 


Foreign Car Repair .. our 800 S. University 


374-8881 


specialty not a sideline - 


Tommy's Chiliburger with the works 


<n 
ie 
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Rev 


Like Father LikeSon xx 


Here is some of the better cartoon comedy 
of the season, due mostly to the talents of 
Dudley Moore, though both the script and the 
directing are also fair. However, the film gets 
so busy being funny it forgets it was trying to 
tell us a story and ends up telling us an equivo- 
cality. 

Jack Hammond (Dudley Moore) and his 
son Chris (Kirk Cameron) get their minds 
switched and spend the entire film waiting for 
an antidote to restore them to their former 
State. The structural emphasis is on the gags— 

some of which are very funny— and consis- 
tency is sort of thrown out the window. 


Besides this, the film has a disturbing — 


weakness: its meaning is dubious. The story is 
based on the familiar moral myth of learning 
about another person by becoming that person. 
The learning which takes place here is uncer- 
tain. 

As soon as the son is in his father’s body 
he begins abusing his adulthood. He proves 
himself in almost every way to be foolish, 
irresponsible, and without character or moral 
virtue; he destroys his father’s honor in the 
process. Chris is entirely deserving of his 
father Jack’s reprehension, but in a climactic 
scene, he tries to make good for his father, who 
then apologizes to Chris for his failures as a 
parent, failures the audience has seen com- 
paratively little evidence of. Chris, by far the 
greater offender, makes no confession. 

By interpretation this seems to say that if 
parents could really see the world through 
their children’s eyes, they would surely vindi- 
cate the children in their weaknesses. Yet it 
says nothing about the need for children to 
respect their parents who generally have much 


d Burigeerne other Side of Food 


presents... 


PLUS a big order of fries PLUS a Large 20 oz. drink: 


$2.25, tax included 


©1987 Universal Press Syndicate er 


THE FAR SIDE 


“OK. The bank's open. ... Now, | 
know you're scared, Ramone. ... 


Obviously, we're all a little yellow.” 


1iew’s Reviews 


“No doubt about it, boys. ... See these markings 
on the bottom? This is an Apache pie pan!” 
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greater wisdom and experience. Rated PG-13 
for profanity, vulgarity and violence. (Univer- 
sity Mall 7:10 and 9:20 p.m.) 


David Matheson 


The Princess Bride Kx * 

Rob Reiner waited fourteen years to film 
this epic tale of fencing, fighting, torture, 
revenge, giants, monsters, chases, escapes, 
true love, and miracles. It was worth the wait. 
This adaptation of William Goldman’s fairy 
tale spoof is fun. The screenplay is excellent, 
rich in sparkling wit. Reiner again shows his 
comic genius in his direction of the movie, 
moving smoothly back and forth between the - 
world of a sick little boy (Fred Savage), his 
grandfather (Peter Falk) and the magical land 
of Florin, home to Prince Humperdinck, But- 
tercup, and “rodents of unusual sizes.” The 
movie employs several techniques to add to — 
the humour, relying heavily on the juxtaposi- 
tion of comical and “serious” scenes. 

The acting is first rate, achieving a light- 
hearted, sometimes corny tone without be- 
coming tiresome. Especially humorous char- 
acters are played by Cary Elwes, Wallace 
Shawn, and Andre the Giant; there is one 
hilarious scene with Billy Crystal and Carol — 
Kane. i 

The cinematography is excellent, and the 
art direction is especially impressive, convey- 
ing aconvincing picture of medieval life. This _ 
is an exceptionally high quality production 
suitable for people of all ages. Rated PG for 
slight vulgarity. (4:45, 7:15 and 9:45 at Caril-_ 
lon Square). 


Dawn Sollenbarger 


By GARY LARSON 
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Twyla Tharp graced Salt Lake City with 
er presence on the weekend of October 2nd 
and 3rd. For the uninitiated, Ms. Tharp is one 
of the foremost choreographers of modern 
dance living today. She has done the choreog- 
taphy for movies like Hair, Ragtime, 
Amadeus, and White Nights. Ms. Tharp has 
also choreographed for Mikhail Baryshnikov 
and his American Ballet Theater, the City 
- Center Joffrey Ballet, and the New York City 

Ballet. With a list of credits like this, expecta- 
tions were justifiably high, and the disappoint- 

‘ingly small, but appreciative audience’s ex- 
-pectations were fulfilled. — 

_ Ms. Tharp brought a tight ensemble of 
dancers to the Capitol Theater for three Utah 
_ premiere performances. The first piece, en- 

titled “Eight Jelly Rolls,” was set to the blues 
_ of Jelly Roll Morton. The dance was a series 

of solo improvisations that echoed the solo- 

‘improvisational style in jazz music. This piece 

was a celebration of the individual and the 

music that is in each of us. As fine a piece of 
choreography as this was, however, it lacked 
the energy and the spirit to grab the audience’s 
_attention, and bring them into the world that 

' Tharp was trying to create. 

___ The second piece more than made up for 
_ the shortcomings of the first piece. “Fugue” 
_ was done in a very modem style, reflective of 
the theater of Bertold Brecht. All of the 
backstage curtains were flown out of the way 


and the backstage lighting and sound equip- 

ment were left in full view of the audience for 
_ the duration of the piece. This very skeletal set 
served as an appropriate backdrop for the 
_ dancing in the number. The only music pro- 
vided for this piece was that which the three 
| dancers created with their own bodies. 


_. “Almost every night is full. Some nights 
_we’ve had to turn away several hundred 
_ people . . . we just can’t 
|| find enough room. Don’t 
|| get me wrong, it’s a big 
place. It’s just 
that everyone 
who wants to 
dance here 
can’t always 
_make it in be- 
fore we're at 
capacity. People are finding out there’s 
finally something to stick around for at 
night in Provo. 

“Tt didn’t take a genius to see that BYU 
students needed an alternative. It was 
time for another night spot . . . something 
new and really exciting. 


Twyla Tharp Dance Delights Audience 


by Mary Hosford 


JOHN ELKINS 
PLASTIQUE MONEY IN 
PROVO TOWN SQUARE 


Student 


SR art by Stephanie Allen 

Throughout the dance they explored the 
pitch ranges, and tone variations that each 
individual has in his own body. The dancing 
was done in a very sharp and militant style. 
The shapes were all hard-edged, and the feel- 
ing of the dance was of raw nerves—much like 
running through a pane of glass. This piece 
was performed with the precision and unity 
that can only come when a dancer forgets 
himself completely, and surrenders himself to 
the dance. 

The third and final number, “Nine Sinatra 
Songs,” was done purely for audience appeal 
—and what appeal! This piece was set to nine 
Frank Sinatra songs with each song being a pas 
de deux between different members of the 
company. The choreography was very similar 
to an old Ginger Rodgers and Fred Astaire 
movie. The dancing was done though with 
such vitality and passion that it was as if the 
stage was each couple’s private bedroom 
where all fantasies could be fulfilled. The 
audience was delighted, and this final piece of 
the evening brought the audience to its feet. 


li ~ Name: John Elkins Age: 22 (that’s right, 22) Profession: Owner, Plastique, 32 West Center Street, Provo. Part of Provo Town Square. 


“When Plastique was opened three 
months ago, we decided to make it the 

cutting edge of clubs. We 
gw brought in the latest 
technology. Imported the 
largest light 
show and the 
best sound sys- 
tem from Eu- 
rope. You won’t 
find another 
combination 
like this anywhere else in the state. 

“I did a lot of surveys and market 
research before opening Plastique. I found 
that BYU students wanted a new place to 

‘go... but not just anyplace. It had to be 
close enough for a short drive, but far 
enough to be a big change from campus. 
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936 East 450 North « Provo 
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And it had to be good. 

“Provo Town Square fits my market 
research perfectly. It’s close to campus, 
but it’s a different world. . .. Great shops 
... excellent restaurants... and Plastique 
make the best break from school. Provo 
Town Square is going to be to BYU what 
Westwood is to UCLA. It’s already starting 
to happen. 

“My philosophy is once you have a 
dream, never give up. There will be a lot 
of reasons to stop, but don’t. It was tough 
getting started, but the feeling we get 
when we see people enjoying themselves 
has made all the struggles worth it. ” 


Provo Town Square— 
Not just a location, but an idea. The 
chance to catch the new national wave in 
retail: Unique shopping districts replacing 
all the clone-malls as the places to shop. 
Start your business in a historic location 
witha future. If you want to work for a big 
company and wait around for the weekend 
to do something challenging and fun, you 
won’t be interested in starting here. But if 
you want to call the shots in owning your 
own business that’s a world away from the 
stores up the street, si 
then give Provo Town 7 
Square a call. i 
374-5078. : 
Provo Town Square. 
Historic old buildings. 
Exciting new ideas. 
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REM's New Album doesn’t compare 


by J. Long and G. Spencer 


If you haven’t heard of R.E.M. by now, 
you are five years too late to hear the freshest, 
most exciting new band in America. R.E.M.’s 
new album, Document, combines their folk 
roots with the modern influences of rock and 
roll. Imagine the Hee Haw band on acid 
fronted by a singing vacuum cleaner that is 
clogged with strands of shag carpet. 
Document is a good album, it’s just different 
from the track after track of flawless raw 
musical energy that has been the R.E.M. norm. 
So, why is this album so different? 


Marsalis from page 11 


helped to produce Louis Armstrong. And 
like Lester Young, Colman Hawkins, 
Buster Smith and all those people helped to 
produce Charlie Parker. You have a situ- 
ation where nobody’s dealing with the 
music and you won’t produce anything of 
value. That’s unarguable. You just try to 
play good, good horn. I read that about 
Louis Armstrong once. He said “I wasn’t 
trying to kill the world, I was just trying to 
play good enough so that Joe Oliver would 
dig what I was playing. What Icame up with 
then, I came up with it. But my primary 
concer was to play good horn.” 


SR: What about a balance? When you were 

taking lessons as you were growing up asa 

teenager, did you feel a struggle of whether 
you should stay with classical or jazz? 
WM: No, because I didn’t feel that jazz was 
something you did to get a job. My daddy 
didn’t really have any jobs playing jazz. I 


BEST MOVE 
YOU'LL EVER MAKE 


e Free Cable TV 

e Townhouses 

e One Great Ward 
e Air Conditioning 


e Dishwashers Units 


Michael Stipe, the human vacuum cleaner 
impersonator, must have seen a speech thera- 
pistover the summer. His singing, which used 
to be a series of incoherent, guttural moans, 
has evolved into a series of whining, coherent 
guttural moans. Michael doesn’t mumble 
anymore while he sings. You can actually 
understand it. To tell you the truth, the mum- 
bling gave R.E.M. more emotion. Now that 
Michael has improved his pronunciation, 
strange new vocabulary words appear that 
send his listeners running to the dictionary. 
What in the world is “acumen”, some kind of 
anti-fungal foot spray? And what do “adactyl” 


didn’t know anybody who had jobs playing 
jazz. 

SR: Really? Even in New Orleans? 
WM: It was a jazz dead end. I grew up in 
the seventies. 


SR: Oh, the dark ages, right. 

WM: I mean people were playing, but I 
didn’t know them. And they were so much 
older than me. I mean, I would listen to 
those records of Clifford and Miles and I 
felt like, “Man, that was some kind of 
miracle. Nobody is doing that nowadays.” 


SR: Do feel a sort of revival of jazz? 
WM: Inthe name of it. But we have along 
way to go before we can play. The revival 
comes about when youcan play. And we’re 
a long way away from playing. 
SR: Thanks for talking with us. A lot of 
people are going to enjoy this. 
WM: My pleasure. Keep playing, man. 
Stay on it. 


e¢ Swimming Pool 
e Recreation Room 
e Central Laudry 
e Newly Remodeled 


e Fireplaces 


SPARKS II 


Now renting 
Fall/Winter 


Call Today 
375-6808 


animals have to do with “kidney vetch” any- 
way? You get the point. 

When we first saw R.E.M. at the On 
Broadway in San Francisco in the fall of 1981, 
they didn’t have the polish that they have now. 
They were four young college dropouts who 
had only been playing together for six months. 
But what they lacked in talent, they made up 
for with creativity, enthusiasm, and long hair. 
Their music was powerful and unlike any- 
thing, anyone, anywhere (except for this band 
named Polkacide that made a small fortune 
playing hardcore polka music at clubs in and 
around the Bay Area). They got their big break 
opening a big show at Mabuhay Gardens for 
the Pop-O-Pies who, by the way, are probably 
the only band capable of making a Grateful 
Dead cover sound good, except for Camper 
Van Beethoven. As a matter of fact, they can 
make virtually any cover sound good. 

Camper Van Beethoven are these five 
regular guys from Santa Cruz, who one might 
term the quintessential eclectic band. Right 
now they are one of the freshest, most ingen- 
ious groups-of unemployed janitors ever as- 
sembled. .. anywhere. Dave Johnston muses 
that their third album “is not produced by 
anyone famous, doesn’t sound very Ameri- 
can, and is not particularly sincere. In fact it’s 
sixteen tracks of blazing duck decoy music.” It 
certainly shouldn’t be played near lakes, 
ponds or other standing bodies of water. They 
are the only band in history who could feel at 
home at a Ukrainian family reunion, a toga 
party, and a gold and green ball in Payson. 

They have absolutely no pretense: “You 
know you really shouldn’t take yourself so 
seriously, and if you wanna know why, it’s 
“cause no one else does.” The fact thatthey are 


a true band of the proletariat is reflected in 
songs like “Club Med Sucks” and “No Flies on 
Us”. They add a new dimension to the term, 
“heightened political awareness”: “This is 
General Pinochet’s Cadillac, Can’t go left in 
General Pinochet’s Cadillac.” Their sincere 
humanitarian concerns are vented in songs 
like “‘Take The Skinheads Bowling”, “The 
History of Utah," and “Where The Hell Is Bill” 
in which they offer alternatives to alternative 
lifestyles. When it comes to brass tacks, 
Camper Van Beethoven is the only band you’IL 
everneed... except for SPOT 1019.) Oh yeah. 
. .R.E.M.? Buy a Camper Van Beethoven 
album instead. : 


Look Fabulous for Fall 


contemporary 
clothing for | 
omen 


Wi 
2230 N University Parkway at | 
Cottontree Square « 375-2201 | 


Specialty Shakes & Burgers 


ae 


Beer with any food 
purchase with this coupon. 


Limit: one coupon per customer. 
Expires 10/31/87 


| 
H 
[Mug of Root 
| 


FREE Root Beer Float | 


when you buy one | 
with this coupon. 


Limit: One coupon per 
customer. 

Expires 

10/31/87 
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THE CALENDAR 


“ ednesday, October 14 


ris Beuler’ + Day Off 4:30, 7:00, & 9:30 

ternational Cinema 

re on Go Masters, 3:15 p.m. 

Masters (Japanese & Mandarin), 3:45 

Aanchu (Korean), 6:00 p.m. 

the Wild Mountains (Mandarin), 8:00 p.m. 
‘y/o ga 

a ening of Concertos 

YU Philharmonic Orchestra 

Jong Concert Hall, 7:30 p.m. 

‘ tah Valley Symphony 


 ( 
: ‘Michael Call on Flaubert’s Madame Bovary 
2A1 MSRB, 6:00 p.m. 
_ theatre: 
- Wait Until Dark 
_Pardoe rena Theatre, 7:30 p.m. 
; Varsity | ieee 
| Fe ris Beuler’ s Day Off, 4:30, 7: 00, &9: 30 
International Cinema 
3: Go Masters (Japanese & Mandarin), 3:15 
“In the Wild Mountains (Mandarin), 5:30 & 9:25 
: Manchu (Korean), 7:30 p.m. 


aU Jtah Opera: Mozart’s The Magic Flute 
ipitol Theatre, S.L.C., 8:00 p.m. 


Friday, October 16 
heatre: 

- Wait Until Dark 

‘doe Drama Theatre, 7:30 p.m. 


Masters (Japanese & Mandarin), 7:30 
m Society 

orn Yesterday, 7:00 & 9:30 p.m. 

usic: 

tah Symphony Chamber Orchestra 
Boyce, Haydn, & Mozart 

nphony Hall, 8:00 p.m. 

Temple Square Concert Series 

e de Lisle, piano 

ssembly Hall, Free, 7:30 p.m. 

orts: 

Football: BYU vs. Air Force 

ugar Stadium, 1:00 p.m. 

Women’s Volleyball: BYU vs. Colorado 
. Marriot Center, 7:30 p.m. 


Saturday, October 17 

theatre: 

Wait Until Dark 

Pardoe Drama Theatre, 7:30 p.m. 

film: 

Varsity I 

Mosquito Coast 4:30, 7:00, & 9:30 p.m. 
Varsity II 

Beverly Hills Cop, 7:00, & 9:30 p.m. 
International Cinema 

Manchu (Korean), 3:15 p.m. 

Go Masters (Japanese & Mandarin), 5:10 & 
9:30 pm. 


ment 

To compete for the $20.00 gift certificate and 
trophy, a $2.00 entrance fee must be paid in 
advance in 350 MSRB. The less competitive 
can learn to play cricket from members of the 
Provo City Cricket Club. 


Channel 
television: 
The ape a That Delicate B lance 


Good Neighbors 
The best of clean British comedy 
Channel 7, 10:00 p.m. 


Monday, October 19 
film: 

Varsity I 

Mosquito Coast 4:30, 7:00, & 9:30 p.m. 
Varsity II 

Beverly Hills Cop 7:00, & 9:30 p.m. 

Monte L. Bean Museum 

Galapagos Tortise 6:00, 7:00, & 8:00 p.m. 
music: 

Utah Opera: Mozart’s The Magic Flute 
Capitol Theatre, 8:00 p.m. 

television: 

Camp David 

The most comprehensive look at Camp David 
ever produced for Television 

Channel 11, 9:00 p.m. 


Tuesday, October 20 

lecture: 

Honors Module 

George Tate on Strassburg’s Tristan & Isolde 
241 MSRB, 6:00 p.m. 

theatre: 

Wait Until Dark 

Pardoe Drama Theatre, 7:30 p.m. 
film: 

Varsity I 

Mosquito Coast 4:30, 7:00, & 9:30 p.m. 
International Cinema 


Capitol Theatre, 8:00 p.m. 


- Thursday, October 22 


lecture: 

Honors Module 

Michael Call on Flaubert’ s Madame Bovary 
241 MSRB, 6:00 


film: 


The Official Story ( 
The ee Rose (German) 


Friday, October 23 
theatre: 
Wait Until Dark 


Pardoe Drama Theatre, 7:30 p.m. 
Hamlet 

Pioneer Theatre Company, 7:30 p.m. 
film: 

Varsity I 

Top Gun 4:30, 7:00, & 9:30 p.m. 
What’s Up Doc? 11:15 p.m. 

Varsity II 

Slipper and the Rose 7:00, & 9:30 p.m. 
International Cinema 

The Official Story (Spanish) 

The White Rose (German) 


Film Society 

Hamlet (Olivier Version) 7:00 & 9:30 p.m. 
music: 

Temple Square Concert Series 

Salt Lake Symphony 

Assembly Hall, Free, 7:30 p.m. 

Sports: 

JV Football: BYU vs. Weber State 
Cougar Stadium, 1:00 p.m. 

Women’s Volleyball: BYU vs. Utah 
Marriott Center, 7:30 p.m. 


Saturday, October 24 
theatre: 

Wait Until Dark 

Pardoe Drama Theatre, 7:30 p.m. 
Hamlet 

Pioneer Theatre Company, 7:30 p.m. 
film: 


" Varsity I 


Top Gun 4:30, 7:00, & 9:30 p.m. 

Varsity II 

Slipper and the Rose 7:00 & 9:30 p.m. 
Intemational Cinema 

The Official Story (Spanish) 

The White Rose (German) 

Film Society 

Hamlet (Olivier Version) 7:00 & 9:30 p.m. 
music: 

Temple Square Concert Series 

alt Lake Symphony 

Assembly Hall, Free, 7:30 p.m. 

Mozart’s Marriage of Figaro 

Kiri Te Kanewa & The San Francisco Opera 
Classical 88 FM, noon 


Sunday, October 25 
music: 
Gilbert and Sullivan’s Mikado 


The best of clean British comedy 
Channel 7, 10:00 p.m. 


Monday, October 26 

theatre: 

Wait Until Dark 

’ardoe Drama Theatre, 4:00 & 7:30 p.m. 


Pioneer Theatre Company, 7:30 p.m. 
Tickets: 581-6961 

film: 

Varsity I 

Top Gun 4:30, 7:00, & 9:30 p.m. 

Varsity II 

Slipper and the Rose 7:00 & 9:30 p.m. 
Monte L. Bean Museum 

The Buffalo-Majestic Symbol 6:00, 7:00, & 
8:00 p.m. 


Tuesday, October 27 

lecture: 

Honors Module 

George Tate on Strassburg’s Tristan & Isolde 
241 MSRB, 6:00 p.m. 

theatre: 

Hamlet 

Pioneer Theatre Company, 7:30 p.m. 

Tickets: 581-6961 
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Escalation from front page 


terrorism. U.S. resolve for this type of response has clearly 
been demonstrated over the past two years. 

As U.S.-inflicted damage to Iranian military installations 
would multiply, Iran might carry out its threat to close the 
Straits of Hormuz or directly attack U.S. naval vessels. 
However, Peterson believes that Iran would rationally choose 
to deescalate the conflict at this point. But given Khamanei’s 
rhetoric and the uncertainty surrounding the rationality of the 
Tehran government, retaliation should not be ruled out. 

And even if Iranian leaders are rational policy-makers, 
escalation may be seen as a strategic opportunity to gain 
domemestic and international political support by blaming the 
U.S. for increasing conflict in the Gulf. Also, an 
opportunity may be percieved to weaken American 
resolve by playing on Congress’ fears of an uncon- 
trollable Gulf conflict. There is no guarantee that 
Iran’s perceptions of threat would overide their 
perceptions-of opportunity. 

With this hypothetical=Iranian retaliation, an- 
other threshold in the scenario is reached. If U.S. 
resolve remains intact, air strikes against Tehran 
and other nonmilitary targets cannot be discounted 
in the near term. An invasion cannot be discounted in the long 
term. Clearly, the longer the conflict would persist, the greater 
the pressure would be to escalate to these kinds of measures. 

While the Reagan administration is committed to maintain- 


ing a strong military presence in the Gulf, Congress is divided ~ 


in its resolve. Support for U.S. involvement seemed to 
increase after the U.S. capture of the Iran Ajr, but a sizable 
number of congressmen still want to exercise greater control 
over U.S. military policy in the Gulf. The Senate voted 50-41 
last month not to invoke the War Powers Act. However, a bill 
by Senator Robert Byrd which would discontinue funding for 
the escort operation after six months is likely to be passed. 
It is not clear how escalation would affect congressional 
resolve to remain committed in the Gulf conflict. If Iran 
closed the Straits of Hormuz, it would be difficult for U.S. 
congressmen to disregard a threat to U.S. and allied interests. 
On the other hand, if U.S. ships were attacked, some legisla- 
tors cannot see the political advantages justifying continued 


Power from front page 


istrative policy.” 

Wake Forest University, a Baptist school 
in North Carolina, is another example of 
student government ata private school. Their 
student government is a three-branch consti- 
tutional system like that of the United States. 
“The students are free to legislate in all areas 
of the university,” says Will Knecht, Wake, 
Forest’s student body president. Although 
lacking a formal mandate power, the student 
government possesses “an implied mandate 
power.” 

According to Knecht, the student body at 
Wake Forest is the originator of change on 
campus. For example, in response to the low 
(3%) minority representation at Wake Forest 
the students formed a commission to attract 
more minorities to campus. Because of stu- 
dent diligence, the administration also 
committed themselves to the solving -of 
Wake Forest's racial problems. Currently, it 
is the number one priority for the administra- 
tion as well as the students. 

The students and the administration have 
“a mutual respect” for each other, says 


ie 277 


involvement. 

In the final analysis, U.S.-Iranian escalation depends on 
congressional perceptions of threat and Iranian perceptions— 
rational or not—of opportunity. 


Superpowers 

A superpower conflict in the Gulf is unlikely unless Iran is 
invaded. In this situation, Soviet resolve would be strong to 
prevent a U.S. takeover of Iran. The Soviets still consider 
valid a 1921 treaty which allows them to intervene in Iran if 
an enemy invades. 

Moscow would feel intensely threatened if the U.S. in- 


A military base in Europe or even America 
would be a more likely target for Iranian 
retaliation than a frigate deployed in the 


Persian Gulf 


vaded. Initially, Iran shares a large part of the Soviet’s 
southern border. The U.S.S.R. also has significant nonstrate- 
gic interests in the region, such as possible oil trade with Iran 
and the prospect of a trans-Iranian railroad giving the Soviets 
access to a warm water port. It is almost certain that the 
Soviets would move to defend Iran from a U.S. invasion. 

Given this invasion, Soviet response would probably 
escalate the conflict. The Soviet Union has historically used 
escalation as a means to quickly and decisively attain military 
objectives. In Iran this strategy would call for a massive 
counter-invasion to rapidly crush American forces. Such a 
sudden and drastic escalation could elicit a disastrous Ameri- 
can response. 

Because of the probable weakness of American conven- 


tional forces relative to Soviet conventional forces, the U.S. 
would probably employ tactical nuclear weapons (TNFs) to 
restore balance to the conflict. In addition, the U.S. would use 
these weapons to gain a traditionally percieved escalation ad- 
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vantage of their own. In contrast to the Soviet’s traditional 
military use of escalation, the U.S. employs escalation to 
break enemy resolve by raising the stakes higher than the 
enemy is willing to risk. This is the primary factor in 
American decisions to escalate a conflict. If U.S. strategists 
were mistaken about projected Soviet reactions to the use of 
TNFs, a global nuclear war could be the likely result. 
Another scenario is that the Soviets would take advantage 


of a political vacuum in the event Iran’s government was to 
fall. After a Soviet invasion began, the U.S. would probably — 
launch TNFs to repel the Soviet forces. Again, therecanbeno 
guarantee that this scenario would not escalate to a global — 


tages of territorial expansion. 

Quality of U.S.-U.S.S.R. communications could 
short circuit escalation in these scenarios. Although 
antagonistic at times, Americans and Soviets share 


improvements in U.S.-Soviet crisis communica- 
tions would help reduce pressures to escalate into oblivion. 


Conclusion 

Because of growing U.S. involvement in the Gulf, it is 
important to rationally predict the risk of conflict escalation in 
the regional, extra-regional, and superpower contexts. By 
applying the five-point model based on Schelling’s escalation 
analysis, a clearer perspective of these risks is hopefully 
achieved. 


Overall, regional escalation is unlikely because the Iranians 


perceive that the threats of this policy outweigh the opportu- 
nities. U.S.-Iranian escalation risk is less clear. Itis generally 
based on the U.S. ability to maintain a strong resolve and 


Iranian perceptions of opportunity and threat. Finally, unless _ 
an invasion occurs, superpower confrontation in the Gulf is — 


highly unlikely. However, if a confrontation does occur, 


escalation to global nuclear war is probable. 


nuclear conflict. However, the U.S.S.R wants to — 
avoid damaging their growing credibility in the ~ 

region. So, they could decide that the political costs 
of an invasion do not justify the strategic advan- 


well established diplomatic dialogue. Also, recent 
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inconsistent with this mission is answered by 
Dean of Student Life Maren Mouritsen. The 
hierarchiacal structure of the LDS church 
prescribes that someone below another in 
status cannot tell him what to do. 

Mouritsen relates the university to acorpo- 
ration. Assume the corporation wanted to 
make black boxes, but the employees wanted 
to make red boxes. Obviously, the company 
has the authority to demand that black boxes 
be made. In other words, BYU students, like 
the employees, are expected to do as they are 
told. The restructuring document explains 
that although debate and discussion are ap- 
propriate, “the students of BYU do not have 
the authority to mandate the direction of 
BYU...Decisions rest solely in the hands of 
the Board of Trustees and the university 
administration.” 

The current ASBYU structure has been 
labeled “inefficient” by ASBYU president 
Rob Daines, “adversarial” by Maren Mourit- 
sen, and “confrontational” by Reed DeMor- 
daunt. The new student government clearly 


Knecht. On hearing of the BYU mandatory 
insurance scenario, Knecht emphatically 
stated that “nothing like that would have 
happened at Wake Forest...The administra- 
tion highly values student opinion.” Initially, 
“the administration would have discussed the 
policy with me, and then based their decision 
upon my response.” This respect leads to a 
very successful student government, and a 
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high level of student input at all levels of the 
university. 

Despite the structural similiarities at BYU 
and Wake Forest, ability and function vary 
extensively. ASBYU does not govern, it 
advises. Jon Coleman, chairman of the re- 


structuring committee, states that govern- 
mental models are inherently inconsistent 
with the mission of BYU. 

According to President Jeff Holland, the 
BYU mission is “inextricably linked to the 
sponsorship of the Church of Jesus Christ and 


establishes a role for students at BYU: serv- 
ice and advisory. This “cooperative, gospel- 
centered” structure that matches “this univer- 
sity environment,” according to the Student 
Life Audit, will eliminate delusions of power 
and competition. “We must be united in vi- 
sion,” says DeMordaunt, through a “syner- 
gistic organization.” 
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its revealed theology.” Why student poweris — 


